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Summary 

This article proposes a post-humanist reading of Fanie Jason's photo essay on 
carthorses in Greater Cape Town. When social realist photography includes non­
human animals, they tend to be relegated to the margins of representation: 
sentimentalised, sensationalised, denigrated or ignored, both metaphorically and 
literally, they all but disappear. Jason's photographs, however, pose provocative 
questions about the carthorse body and its intersomatic connections with the human 
body. The horses demand attention, often looking back at the camera lens and the 
viewer. Conventional anthropocentric theories of photography offer nothing to a 
methodology which seeks to engage with the visual non-human animal, but theories 
of animals in art and in film contribute valuably to such a methodology. A post­
humanist gaze not only subverts the human and non-human as necessarily inimical 
realms, but analyses how the photographs themselves extend the purview of social 
realist images. Post-humanism - in its denial of the exceptionalism of the human 
subject in relation to the non-human animal and in its discounting of the humanist 
preoccupation with consciousness, language and individual agency - theorises 
human-non-human animal relations in new ways. Thus, a post-humanist reading of 

Jason's photographs considers the embodied commonalities of human and horse. It 
eschews a humanist celebration of agency on which the notion of subjectivity is 
predicated, preferring instead to regard agency as relational and exterior - as 
Jonathan Burt suggests in his discussion of the "visual animal" (2002: 31 ). 

Opsomming 

Hierdie artikel bied 'n post-humanistiese interpretasie van Fanie Jason se foto-essay 
oor tuigperde in Groter Kaapstad. Wanneer sosiaal-realistiese fotografie niemenslike 
diere insluit, is dit geneig om hulle na die grense van verteenwoordiging te relegeer. 
Sowel metafories as letterlik sentimentaliseer, sensasionaliseer, denigreer of 
ignoreer dit hulle, sodat hulle byna verdwyn. Jason se foto's stel egter tergende vrae 
oor die tuigperd se liggaam en die intersomatiese verbindings daarvan met die 
menslike liggaam. Die perde dring aan op aandag, en kyk dikwels terug na die 
kameralens en die kyker. Konvensionele antroposentriese teoriee van fotografie 
lewer geen bydrae tot 'n metodologie om by die visuele niemenslike dier betrokke te 
raak nie, maar teoriee van diere in kuns en in rolprente lewer 'n waardevolle bydrae 
daartoe. 'n Post-humanistiese blik ondergrawe nie net die menslike en niemenslike 
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